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Abertura em Ré

obra de José Mauricio é

em sua grande maioria

formada por pegas sa-

cras, sendo que apendas
trés obras instrumentais profanas
sdo conhecidas. A Abertura em Ré
é uma delas. Escrita para cordas,
trompas, clarinetes e flauta, a
Abertura se estrutura a partir de
dois temas, o primeiro apresenta-
do pelas cordas e o segundo pelos
sopros, que se alternam em um
"Allegro” em tonalidade maior. An-
tes disso hd uma breve introducdo
em que as durag¢des mais longas
predominam, organizando lenta-
mente e passo a passo os primei-
ros sons, em Ré Menor, como no
oratério de Haydn.

Ao estabelecer as primeiras ba-
ses mais consistentes, como com-
positor, professor e regente, para
a prdatica musical na transi¢do co-
[6nia-império, José Mauricio inau-
gurou, de certo modo, um caminho
para toda a musica de concerto
que seria feita no Brasil desde a
segunda metade do século xix;

o caminho por onde passariam
Villa-Lobos, Francisco Mignone,
Camargo Guarnieri e tantos ou-
tros.

SERGIO MOLINA
ABR/17



Overturein D

ost of José Mauricio's

work consists of
religious music,
and we only know
of three secular instrumental
compositions. Overture in D is

one of them. Written for strings,
horns, clarinets and flute, the
Overture is structured around two
themes, the first introduced by the
strings and the second by the wind
instruments, which alternate in
the "Allegro” in a major key. Before
this there is a brief introduction
in which longer durations
predominate, slowly organizing,
step by step, the opening sounds,
in D Minor, like in Haydn's oratorio.

By establishing the first most
consistent bases, as a composer,
teacher and conductor, for musical
practice in the transition between
colony and empire, José Mauricio
paved the way, in some sense, for
all the concert music that would be
created in Brazil from the second
half of the 19th century onwards;
the way that would be followed

by Villa-Lobos, Francisco Mignone,

Camargo Guarnieri and so many
others.

SERGIO MOLINA

APRIL/17



Oficio FUnebre a Oito Vozes

padre mulato carioca

José  Mauricio  Nunes

Garcia é considerado o

mais importante compo-
sitor do chamado periodo colonial
brasileiro, tendo sido mestre de
capela da Sé do Rio de Janeiro, a
partir de 1798, e mestre da Capela
Real, a partir de 1808. Seu Oficio
Funebre a Oito Vozes, composto em
data desconhecida, é uma das suas
obras-mestras. Este oficio estaria
provavelmente associado com um
Réquiem em F& Menor, obra, en-
tretanto, perdida. O Oficio é com-
posto por nove responsoérios, sub-
divididos cada um em responsos e
Versos, com 0S responsos sempre
escritos para oito vozes e os versos,
para quatro vozes. A transmissdo
textual da obra é complexa, sendo
conhecida apenas a partir de co-
pias do século xix. Os problemas
textuais envolvem, principalmen-
te, a colocagdo do texto liturgico e
das dindmicas. A edicdo utilizada
foi feita por mim, a partir da cédpia
de Bento das Mercés (1804-5/87),

produzida em data desconhecida.
Trata-se de uma edi¢do musicol6-
gica, com elementos criticos no que
diz respeito a alturas, duragdes e
colocagdo do texto litUrgico, mas
sem excluir aspectos prdticos, a
partir de minha concepc¢do inter-
pretativa da obra.

CARLOS ALBERTO FIGUEIREDO
JUN/15



Funeral Service in Eight Voices

he mixed-race priest from

Rio de Janeiro, José Mauricio

Nunes Garcia, is considered

the most important
composer of the so-called Brazilian
colonial period, having been chapel
master in Rio de Janeiro cathedral,
from 1798, and master of the Royal
Chapel from 1808. His Funeral
Service in Eight Voices, date of
composition unknown, is one of his
masterpieces. This composition
was probably linked to a Requiem in
F Minor, a work that has been lost.
The Service is composed of nine
responsories, each one subdivided
into verses and refrains, with the
refrains always written for eight
voices and the verses for four voices.
The textual transmission of the
work is complex, as we only know
of it from 19th-century copies. The
textual problems involve, chiefly, the
positioning of the liturgical text and
the dynamics. The edition used was
written by me, based on the copy
by Bento das Mercés (1804-5/87),
date of production unknown. It is a

musicological edition, with critical
elements regarding pitch, durations
and positioning of the liturgical text,
but without neglecting practical
aspects, based on my interpretation
of the work.

CARLOS ALBERTO FIGUEIREDO
JUNE/15



Missa de Réquiem

Missa de Réquiem apresen-

tada neste programa foi

composta para a Cape-

la Real, por José Mauricio
(1767-1830), em 1809, sendo uma de
suas vdrias obras funebres. J& estd
dentro da esfera de influéncia do
gosto da familia real portuguesa,
instalada no Rio de Janeiro desde
marco de 1808. A obra estd escrita
em estilo concertato, alternando se-
¢bes para todas as vozes com outras
para duos ou trios, sempre acompa-
nhadas apenas pelo baixo continuo,
executado pelo érgdo. Algumas se-
¢bes apresentam resquicios de um
estilo mais estrito, como é o caso
da fuga "Quam Olim Abrahae". As
se¢des sdo curtas, de forma geral,
e nota-se a auséncia da sequéncia
"Dies Irae", essencial em qualquer
Requiem. Embora ndo explicitamen-
te composta por José Mauricio, sua
presen¢a estd indicada na partitu-
ra para execu¢do em cantochdo, o
que, normalmente, era feito pelos
capeldes cantores da Capela. A obra
tem escrita predominantemente

homdfona, ou seja, com as vozes ca-
minhando em blocos simulténeos,
com exce¢do da fuga j& menciona-
da. Embora o diatonismo prevale¢a,
hd largo uso de harmonias e linhas
melddicas cromdticas. O ambiente
de grande austeridade alterna com
se¢bes de grande simplicidade e in-
genuidade, com frequente utilizagdo
de unissonos para todas as vozes.
Para a execucdo, foi utilizada a edi-
¢do de Jetro Meira de Oliveira, ndo
publicada.

SERGIO MOLINA
JUN/17



Requiem Mass

he Requiem Mass that fea-

tures in this programme

was composed for the Roy-

al Chapel, by José Mauricio
(1767-1830) in 1809, and is one of his
several funeral works. It was writ-
ten within the sphere of influence of
the tastes of the Portuguese royal
family, established in Rio de Janei-
ro since March of 1808. The work
is written in a concertato style, al-
ternating sections for all the voices
with others for duos or trios, always
accompanied only by the basso con-
tinuo, played by the organ. Some
sections display vestiges of a strict-
er style, as is the case of the fugue
"Quam Olim Abrahae". The sections
are short, in general, and there is a
notable absence of the "Dies Irae"
sequence, essential in any Requiem.
Although not explicitly composed by
José Mauricio, his presence is indi-
cated in the score to be performed
in plainsong, which was normally
performed by the chaplain cantors
of the Chapel. The work is predom-
inantly homophone, in other words,

the voices progress in simultane-
ous blocs, with the exception of the
aforementioned fugue. Although
predominantly diatonic, there is
extensive use of chromatic melodic
lines and harmonies. The mood of
great austerity alternates with sec-
tions of great simplicity and naivety,
with frequent use of unisons for all
voices. The unpublished edition by
Jetro Meira de Oliveira was used for
this programme.
SERGIO MOLINA
JUNE/T7



ORQUESTRA SINFONICA DO ESTADO DE SAO PAULO

Desde seu primeiro concerto, em 1954, a Orquestra Sinfénica do Estado
de Sdo Paulo — Osesp — passou por grande desenvolvimento, até se tor-
nar uma institui¢do hoje reconhecida internacionalmente pela exceléncia.
Com mais de 80 CDs langados, a Osesp tornou-se parte indissocidvel da
cultura paulista e brasileira, promovendo transformagdes culturais e so-
ciais profundas. Atividades educativas na Sala Sdo Paulo atraem a cada
ano milhares de criangas e adolescentes. Em 2012, Marin Alsop assumiu
o posto de regente titular. Neste mesmo ano, em sequéncia a concertos
no festival BBC Proms de Londres e no Concertgebouw de Amsterdd, a
Osesp foi considerada pela critica especializada estrangeira como uma
das orquestras de ponta no circuito internacional. Em 2013, Marin Alsop
foi nomeada diretora musical da Osesp e a orquestra realizou sua quarta
turné europeia, apresentando-se pela primeira vez — e com grande suces-
so — na Salle Pleyel, em Paris; na Berliner Philharmonie, casa da Filarméni-
ca de Berlim; e no Royal Festival Hall de Londres. Em 20714, celebrando os
60 anos de sua criagdo, fez a estreia latino-americana da coencomenda
do Concerto Para Saxofone de John Adams, e mais recentemente (2016)
apresentou-se nos principais festivais de verdo da Europa (Edimburgo,
BBC Proms e Lucerna).



SAO PAULO SYMPHONY ORCHESTRA

Since its first concert in 1954, the Sdo Paulo Symphony Orchestra — Os-
esp — has undergone major developments, to become an institution that
is recognised today for its excellence. Having released over 80 CDs, Os-
esp has become an integral part of the culture of Sdo Paulo and Brazil
as a whole, fostering deep-rooted cultural and social transformations. In
20712 Marin Alsop took over as Chief Conductor. That same year, following
concerts at the BBC Proms in London and the Concertgebouw in Amster-
dam, Osesp was described by foreign music critics as one of the leading
orchestras on the international circuit. In 2013 Marin Alsop was appointed
as Osesp's music director and the orchestra took partinits fourth Europe-
an tour, performing for the first time — and to great acclaim — at the Salle
Pleyel in Paris; at the Berliner Philharmonie, home of the Berlin Philhar-
monic Orchestra; and the Royal Festival Hall in London. In 2014, celebrat-
ing its 60th anniversary, Osesp performed the Latin American premiére of
the co-commissioned Concerto for Saxophone by John Adams, and more
recently (2016) performed at the leading European Summer Festivals (Ed-
inburgh, BBC Proms and Lucerne).



VALENTINA PELEGGI REGENTE ASSISTENTE

Valetina é Regente Titular do Coro da Osesp e Regente em Residéncia
da Osesp no biénio de 2017-2018. Apds atuar em 2016 como Regente
Assistente, professora da classe de regéncia na Academia da Osesp e
preparadora do Coro, finalizou o ano aclamada pela critica, recebendo o
Prémio de Melhor Regente do Ano pela APCA. Formada em regéncia pelo
Conservatédrio Santa Cecilia, emm Roma, radicou-se em Londres, onde es-
tudou na Royal Academy of Music. Valentina trabalhou como assisten-
te do maestro Bruno Campanella em produ¢des na Itdlia, na Fran¢a e
nos Estados Unidos. J& atuou também com a Orchestra della Toscana,
Orquestra Sinfénica de Porto Alegre, BBC Concert Orchestra, Tonhalle
Orchester, Baltimore Symphony Orchestra e outras. Regente honordria
do Coro da Universidade de Floren¢a, onde foi diretora musical por dez
anos, venceu o prémio de regéncia do Festival Internacional de Campos
de Jorddo (2014) e a Taki Concordia Conducting Fellowship (2015-7).

10



VALENTINA PELLEGGI cONDUCTOR

Valentina Peleggiis Chief Conductor of the Sdo Paulo Symphony Orches-
tra Choir and the orchestra’'s Conductor in Residence for 2017-2018. Af-
ter being Assistant Conductor, teaching the conducting class at Osesp
Academy and training the Choir in 2016, she ended the year acclaimed by
the critics and receiving the Sdo Paulo Critics Circle "Best Conductor of
the Year" Prize. Trained in conducting at the Santa Cecilia Conservatoire
in Roma, she settled in London, where she studied at the Royal Academy
of Music. Valentina has worked as assistant to maestro Bruno Campa-
nella on productionsin Italy, France and the USA. She has also performed
with the Orchestra della Toscana, the Porto Alegre Symphony Orchestra,
the BBC Concert Orchestra, the Tonhalle-Orchester Zurich and the Bal-
timore Symphony Orchestra, amongst others. Honorary conductor with
the University of Florence Choir, where she was music director for ten ye-
ars, she won the conducting prize at the Campos de Jorddo International
Festival (2014) and the Taki Concordia Conducting Fellowship (2015-7).

11



CORO DA OSESP

Criado em 1994, como Coro Sinfénico do Estado de Sdo Paulo, o Coro da
Osesp (como é chamado desde 2007) redne um grupo de cantores de sélida
formag¢do musical e € uma referéncia em musica vocal no Brasil. Nas apre-
sentagdes junto & Osesp, em grandes obras do repertério coral-sinfonico, ou
em concertos a cappella na Sala Sdo Paulo e pelo interior do estado, o grupo
aborda diferentes periodos musicais, com énfase nos séculos xx e XXl e nas
criagdes de compositores brasileiros, como Almeida Prado, Aylton Escobar,
Gilberto Mendes, Francisco Mignone, Liduino Pitombeira, Jodo Guilherme
Ripper e Villa-Lobos. Entre 1995 e 2015, o Coro da Osesp teve Naomi Mu-
nakata como coordenadora e regente. Em 2009, o Coro da Osesp langou
seu primeiro disco, Cang¢des do Brasil, que inclui obras de Osvaldo Lacerda,
Francisco Mignone, Camargo Guarnieri, Marlos Nobre e Villa-Lobos, entre
outros compositores brasileiros. Em 20713, langou gravagdo de obras de Ayl-
ton Escobar (Selo Osesp Digital) e, em 2015, gravou obras de Bernstein jun-
to & Orquestra Sinfénica de Baltimore regida por Marin Alsop, para CD do
selo Naxos. Para as temporadas 2017 e 2018, a italiana Valentina Peleggi
tornou-se Regente Titular do Coro da Osesp.

12



OSESP CHOIR

Created in 1994 as the Sdo Paulo Symphonic Choir, the Osesp Choir (as it is
now known) brings together a group of singers with a solid musical training,
and is a key reference for vocal music in Brazil. In its performances with the
Osesp, featuring major works from the choral-symphonic repertoire, or in
a cappella concerts in the Sala Sdo Paulo concert hall and throughout the
state of Sdo Paulo, the choir embraces different historical periods, with an
emphasis on the 20th and 215t centuries, and works by Brazilian composers,
such as Almeida Prado, Aylton Escobar, Gilberto Mendes, Francisco Migno-
ne, Liduino Pitombeira, Jodo Guilherme Ripper and Villa-Lobos. Between
1995 and 20715 the Osesp Choir was led and conducted by Naomi Munakata.
In 2009 it released its first CD, Cangées do Brasil (Songs of Brazil), which
includes works by Osvaldo Lacerda, Francisco Mignone, Camargo Guarnieri,
Marlos Nobre and Villa-Lobos, among other Brazilian composers. In 2013
the Choir released a recording of works by Aylton Escobar (on the Osesp
Digital label) and in 2015 recorded works by Bernstein with the Baltimore
Symphony Orchestra, conducted by Marin Alsop, for a CD on the Naxos la-
bel. For the 2017 and 2018 seasons, the Italian Valentina Peleggi takes over
as Head Conductor of the Osesp Choir.
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CARLOS ALBERTO FIGUEIREDO REGENTE

Nascido no Rio de Janeiro, Carlos Alberto Figueiredo estudou regéncia co-
ral com Frans Moonen, no Conservatério Real de Haia, e fez cursos com-
plementares com Jan Eelkema e Rainer Wakelkamp, na Fundagdo Kurt
Thomas da Holanda. Estudou com Helmuth Rilling, na Bachakademie de
Stuttgart, e repertério barroco com Philippe Caillard, em Paris. Participou
de diversos projetos de edi¢do de partituras brasileiras e é autor do catdlo-
go Musica Sacra e Religiosa Brasileira - Obras dos Séculos xviii e xix (dispo-
nivel em musicasacrabrasileira.com.br) e do livro MUsica Sacra e Religiosa
Brasileira dos Séculos xviil e xix - Teorias e Prdticas Editoriais (Edicdo do
Autor, 2014). E professor da UniRio e regente do Coro de Cémara Pro-Arte,
com o qual gravou José Mauricio Nunes Garcia (Pro-Arte, 1994) e Missa de
Sao Pedro de Alcantara — 1809 (Pro-Arte, 1998).
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CARLOS ALBERTO FIGUEIREDO CONDUCTOR

Born in Rio de Janeiro, Carlos Alberto Figueiredo studied choral conduct-
ing with Frans Moonen, at the Royal Conservatoire in The Hague, and took
additional courses with Jan Eelkema and Rainer Wakelkamp at the Kurt
Thomas Foundation in the Netherlands. He studied with Helmuth Rilling,
at the Bachakademie in Stuttgart, and Baroque repertoire with Philippe
Caillard in Paris. He has participated in various publication projects of Bra-
zilian scores and is author of the catalogue Brazilian Holy and Religious Mu-
sic: 18%- and 19%-century works (available at musicasacrabrasileira.com.br)
and the book Brazilian Holy and Religious Music from the 18 and 19 Cen-
turies: Editorial Practices and Theories (EdicGo do Autor, 2014). He teaches
at UniRio university and is conductor of the Pro-Arte Chamber Choir, with
which he recorded José Mauricio Nunes Garcia (Pro-Arte, 1994) and the St.
Peter of AlcGntara Mass — 1809 (Pro-Arte, 1998).
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ALESSANDRO SANTORO ORGAO

Estudou no Conservatério Tchaikovsky de Moscou e fez mestrado em cra-
vo no Conservatorium de Haia (Holanda). Foi premiado com o Diapason
D'Or (2005) pela sua gravagdo das Sonatas Para Violino de Jean-Marie
Leclair. Apresenta-se regularmente na Europa e no Brasil como membro
de conjuntos como a La Petite Bande, Orchestra of The 18®™ Century, entre
outras. E professor de cravo e baixo continuo na Escola de Musica de Sdo
Paulo (EMESP).

MARIALBI TRISOLIO VIOLONCELO

Integrante do naipe de violoncelos da Osesp, iniciou os estudos musicais
aos cinco anos no Conservatério Dramdtico e Musical de Tatui. Estudou
com Jodo Del Fiol, Gretchen Miller, Tania Lisboa, Zigmund Kubala e Alceu
Reis. Como camerista desenvolveu intensa atividade junto ao Quinteto
D’Elas, com o qual gravou dois CDs e participou de concertos pelo Brasil
e exterior.
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ALESSANDRO SANTORO ORGAN

Santoro studied at the Tchaikovsky Conservatoire in Moscow and has a
Masters' degree in harpsichord from the Royal Conservatoire in The Hague,
in the Netherlands. He won the Diapason D'Or prize (2005) for his record-
ing of the Sonatas for Violin by Jean-Marie Leclair. He regularly performs
in Europe and Brazil as a member of ensembles such as La Petite Bande,
Orchestra of the 18%™ Century, amongst others. He teaches harpsichord
and basso continuo at the Sdo Paulo Music School (EMESP).

MARIALBI TRISOLIO ceLLO

A member of The Sdo Paulo Symphony Orchestra's cello section, Marialbi
Trisolio began her musical studies at the age of five at the Tatui Perform-
ing Arts and Musical Conservatoire in Brazil. She studied with Jodo Del
Fiol, Gretchen Miller, Tania Lisboa, Zigmund Kubala and Alceu Reis. As a
chamber musician, she has been extensively involved with the Quinteto
D’Elas, with which she has recorded two CDs and taken part in concerts
throughout Brazil and abroad.
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